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' Scvcrd early il 887) Sho\\r these fig- 
nimukii, or nsuwii) con- 
uories in  a village i\'cre 

sonic even of :i si 
kno\\~n. ' 

L. Perrois 

I .  Simil:ir cs;mplcs ;ire in the I3ritish .Iluseuin, A4usi.c dc l'I-lomme, 
1lusi.c il'.\ngo\dt.me, :inil collections of Pierre Vcritf, Sehoffel, UIII 
Ihisscl, ;inti I .  l'hiles. 

h'ejëtmces: .\nclcrsson 1953, 1974; I'crrois 1979. 

119. l< l~ l . IQU. \ l<Y I~ICURE 
Guboii, Kota 
LI 'ood, brm, copper, h e ,  H .  20 ìti. (S0.8 cin.) 
19th-20th centltuty 

'l'hc I h i  of equ:itorial :\frica live in adjacent parts of Gabon 
(Upper Ogowe region) and the People's Republic of the Congo 
(I~ouenza-lr)uesse region). They are divided into several 
groups, ivhich are more or less closely related, depending upon 
their proximity to one another during the migrations that took 
place from the seventeenth century to the end of the nine- 
teenth. 'I'hese travels took the I h t l  from the vslley of the 
Sangha River to the source of the Ogowe River. 

I he northern Kota have developecl a unique style of sculp- 
turc, abstcict and t\~,o-diniensional in form, using brass or cop- 
yr sheets almost csclusively. T h e  southern I<otii, while re- 
taining this preference for t\r.o-diiiiension:Ility, have varied 
their forms and created many substyles, which can be classi- 
fictl u i th  some certainty as to date and place of origin. 

T h e  object shown here Ilelongs to a style characterized by 
the rton~inance of thin inetal strips in the decoration and by a 
type of coiffure with curveci sicles. This group, whose forms 
reseinlole certain of those in the Mahongwe and Shamaye sub- 
styles, is macic only in Gatlon, in thc \.alleys of the Scloe and 
upper Ogoue rivers. Distinctive features are the transverse 
crest of the coiffure, whose tips are joined to the side pieces; 
the concave oval face decorated with narrow bands of brass 
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arranged ol)liquely around the eyes and nosc; the curved side 
pieces covered by crosshatched mctal sheets; and the cylin- 
drical earclrops hanging vertically rather than diagonally. 
'I'hese features placc this rcm;irI~il)lc olojcct in my classification 
type 14 (I"xiis 1079: fig. 25). 

he object's iiniqiiencss, however, lies in the sinall fxe  on 
the reverse, fashioned in high rc1ief;ind dccor;ited only by t\\u 
bands of metal crossing at the eyes and nose. 'I'his sccontl t:icc 
may indicate a concern for the ritual efficacy of the ligure; per- 
haps it was considercd Iletter alolc to guard the relics it sur- 
mounted ant1 protected if it had more than one pair of tyes .  
It should also lw notcd that Iooth hices :ire conc:~vc; in no. I 18, 
:I concave !ice is opposctl to ;i conc;ivc-convcs onc with a n  
overhanging brow. 

L. Perrois 
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